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[ Artist statement ]

The more I get to know things in the world, the more often I feel helpless.
But, when I discover that human beings have that essential vitality that will

never be lost under any circumstances, my heart fills with courage and hope.

The « friction » caused by this contradictory sensation is my motivation to draw.
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Painting

The painting work introduced in this portfolio is a series of paintings that the
result of several experimental techniques that have started to merge into one. The
work holds the words that are intuitively created when I paint a picture, as if
being just the lines or doodles. I believe the words I create when I paint come from
the bottom of my heart have a kind of strong energy that is not able to be
explained, and I want to fix it on a canvas. In order to do so, at first I draw the
words at once with oil pastels or color pencils on a canvas and left traces of them
(sometimes the traces of it disappear entirely), and then I continue to paint to the

end.
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Untitled (Message I)

B'gE (AyE—21)

Acrylic, oil pastel on canvas, 2019, 455 x 380 x 18 (mm)
T UNMEE A NIRRTV Fy A 2019 i E



Untitled (MessageIl)

TE (A>yt—22)

Acrylic, oil pastels on canvas, 2019, 455 x 380 x 18 (mm)
T UARE A NSRZAT IV T v N A L 2019 FEFIE



Guiding Light
FZIZH BH

Acrylic, oil pastel, Washi (Japanese handmade paper) on canvas, 2020,
410 x 318 x 18 (mm)
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Nothing To Know

Sz EITd R

Acrylic, oil pastel, Washi on canvas, 2020, 410 x 318 x 60 (mm)
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Untitled (Contrast)

#EH (22 FF7XF)

Acrylic, color pencil on canvas, 2019, 410 x 318 x 18 (mm)
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There is no end to hope
by DhnFELE

Acrylic, watercolor pigment marker pen, color pencil, Washi on canvas, 2020,
273 x 273 x 18 (mm)
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Drawing

When I work on a certain of drawings, I focus on emotions all I can feel: joy,
struggle, sadness, anger etc. Overwhelmed by those emotions and spilling out of
my inner world I make marks on paper with different types of media: pencils,
color pencils, oil pastels, acrylics, and so on. Or, I draw lines that are sensitive
carefully. Sometimes white, other times colorful this creature is concentrating in

his shapes and expressions all emotions felt by the artist and gets his own life on

paper.
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Drawing #10-19

Fe—a>2 #10-19
Color pencil, pencil, oil pastel on paper, 2019, 297 x 210 (mm)
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Drawing #11-19

Fo—7g12>2 #11-19
Color pencil, pencil, oil pastel on paper, 2019, 297 x 210 (mm)
BENE . $hE. AR ZT L, R, 2019 HHIE



Drawing #16-19

Fe—1>2 #16-19
Oil pastel, acrylic, pencil on paper (Envelope), 2019, Approx. 330 x 240 (mm)
FANNZAT N T 7 U Vie R g M (EHEER) . 2019 FH{E



Drawing #14-19

Fe—r122 #14-19
Oil pastel, color pencil on paper (Kraft bag), 2019, 235 x 130 (mm)
FANSAZAT IV g #& (777 M) 2019 £Hfil1E



Mixed-media work

In between oneself and others

<In between oneself and others> is a project work I've been making since
2016. Considering the relationship between me and others, human beings and
society through direct physical contact with a city and a place is the starting point

of this series of work.
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I rub a copy the patterns from the outer walls of the buildings or sidewalks, which
of the city that I have a connection to on Washi paper with oil pastels. This is a
frottage technique. There are now up to No. 27, and I have a plan to make

continuously in the future.
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#19 / #25 are two of the six works I made last year from the patterns taken from
the exterior walls and sidewalks of buildings in central Tokyo that I visited often.
Through my act of going out into the city and touching and capturing the place,
I've come to believe that the sidewalks and the buildings with many people
coming and going 24 hours a day, 365 days a year, are seeing various aspects of
humanity on a daily basis. And I began to think that the noise that floods the city,
the memories and thoughts of the people are accumulated on the walls of the
buildings and the sidewalks of the city. What is depicted in these works is my

gaze on the existence of others.
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#1(largest one in the reference works) / #26 are made from the patterns of the
outer walls taken from the buildings where I lived at the time of its creation of

each. The focus here is on the relationship between the self and the outside world.
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[ Reference works | & 1EM

Installation view from 3331 Art Fair 2016 —Various Collectors Prizes—

In between oneself and others #1~6, 2016
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In between oneself and others #26

HCEMEDMHIZ #26

Acrylic, oil pastel, color pencil, embroidery thread on Washi, 2019,
Approx. 1600 x 1600 (mm)
T UNKRER D AN AT L g filFESR. Fifk, 2019 FHIE



In between oneself and others #19
B EMEORIZ #19
Acrylic, oil pastel, color pencil, embroidery thread on Washi, 2019,

Approx. 400 x 300 (mm)
T UNKRE A NNAT I AghE, filifk, FiRk. 2019 FEHIE
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In between oneself and others #25
HCEMEDRHIZ #25
Acrylic, oil pastel, color pencil, embroidery thread on Washi, 2019,

Approx. 450 x 320 (mm)
TV NERR D A NVRAT OV B RIlFIR. FIRE, 2019 I



Installation view from “Don’t look at me!”, Pierre-Yves Caér Gallery, Paris, 2019

In between oneself and others #20~25, 2019
2 E (“Don’t look at me!” B—)L « 4T Hx—F¥ 7 U — U 2019 4F)
HCEMEDREIZ #20~25, 2019 EHI1E
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Maiko KOBAYASHI

*Born in Kanagawa, Japan *Lives and works in Tokyo

Email: info@maikok.com

Master of Arts with Distinction in Art Practice, School of Arts and Social sciences,
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Selected Solo Exhibitions
“We are all Kawaii”, Space Zero, Beijing 798 Art district, China
“Kawaii Thinker”, Shun Art Gallery, Shanghai, China
“‘DEAR ART”, Gallery WADA, Tokyo, Japan
“Living in the City”, ROPPONGI HILLS A/D GALLERY, Tokyo, Japan
“Capture the moment”, MITSUME, Tokyo, Japan
“The works so far...”, Machida City Hall, Tokyo, Japan
“mind / heart : right / light”, Gallery WADA, Tokyo, Japan
“Drift into Time” , Galerie OMOTESANDO, Tokyo, Japan
“Sorrows of Life”, ROPPONGI HILLS A/D GALLERY, Tokyo, Japan
“ID”, L MD Gallery, Paris, France
“Vale of Tears”, hpgrp GALLERY TOKYO, Tokyo, Japan

Selected Group Exhibitions
“Power of Life”, Shun Art Gallery Tokyo, Tokyo, Japan
“Don’t look at me!” (a duo-show by two artists), Pierre-Yves Caér Gallery, Paris, France
“Out of line”, Shun Art Gallery, Shanghai, China
“Young Artists from Japan”, Blue Roof Museum, Sichuan, China
“ART FAIR TOKYO 2017 <Hopin’ Pocketful /Ro v N DFHE B>
Tokyo International Forum, Tokyo, Japan
“3331 Art Fair 2016 -Various Collectors Prizes- <Alternative space section>"
3331 Arts Chiyoda, Tokyo, Japan
“Machida Connection <Born After 1970>", Machida City Museum of Graphic Arts, Tokyo, Japan
“FIELD OF NOW 2012”, Ginza Yokyo Hall, Tokyo, Japan
“WVOCA — The Vision of Contemporary Art 2011”, The Ueno Royal Museum, Tokyo, Japan
“Salon du dessin contemporain 2010”, Carrousel du Louvre, Paris, France

Publications

< Emo-j0> Collection aKa (a series of artist’s drawing books), Published by iKi Editions (France)
< Allgemeines Kunstlerlexikon (Artists of the World) >, BAND 81 Knecht — Kretzner

The entry written by Ulrike Middendorf, Published by DE GRUYTER (Germany)
< NOUVELLE GARDE DE L’ART CONTEMPORAIN JAPONAIS >

Written by Sophie Cavaliero, Published by LE LEZARD NOIR (France)
< THE POWER OF JAPANESE CONTEMPORARY ART >

Written by Yumi Yamaguchi, Published by ASCII Inc. (Japan)
< WARRIORS OF ART > Written by Yumi Yamaguchi, Published by Kodansha International Ltd.

Others

Master course Graduation Work was purchased by Northumbria University, England.
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